





1 Vision double (2026) c-Print, scooter license plate, sticker, 30 x 18,8 cm
Poan t e les eaux d'ou I'on vient, Espace Saint Rémi, Bordeaux (FR)




1 Collage Hang Up 1 Exhibition view 66éme Salon de Montrouge (2022)




2023

LES YEUX AUSSI NOIRS QU'UN CIEL 16 minutes 23 seconds (ooped)

Sound, green neon

E N T R E D E Ux CI E LS Collaboration with Samuel Marin Belfond

https://www.mixcloud.com/DoxaMusic/les-yeux-aussi-noirs-quun-ciel-entre-deux-ciels/

"I really want to pursue the thread you
mentioned yesterday, the one about

the words exchanged between us at a
distance in the night. | think there’s a point
of convergence between our practices in
these attempts at connection/translation/
communication between people separated
by space-times (and therefore mental
spaces) they try to bring closer together
through these gestures, without ever

fully succeeding. The party/the night, in
this sense, becomes a moment when the
senses and our relationship to self are
configured differently, offering a possible
space for that attempt at closeness, if only
within oneself, in thought.”
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Excerpt from an email,
Samuel Marin Belfond

As part of the exhibition Today Didn’t
Happen Yet at Floréal Belleville, Samuel
Marin Belfond and Prune Phi explored
distance, night, and its narration by writing
to each other on WhatsApp during party
nhights between Paris and Marseille.

Eyes as dark as a sky between two skies

resonates with the works in Hang up.
1 Exhibition view Today didn’t happen yet, Floréal Belleville (2023)




The time of mosquitoes at dusk has
passed and the illuminated windows
are reopened.

| feel like | lost something when |
arrived here.

| regret bringing my jacket, it’s hot, I'm
already sweating.

The walls are the same, but maybe
we’ve aged more than them.

She’s performing lipstick kisses on a
mirror.

I hope you're doing better.

She wanted to kiss me last Saturday
so the sounds resonate differently
every time they reach her reflection.

The feeling of being farthest from the
sensual, from the sensitive too.

| wonder if she’ll have any left after all
this or if her lips will be numb.

The feeling of still holding back what |
can share.

Speaking of pee, Nadjib, met in the line
to go, tells me that my name is sweet
and that the mood ring hanging on his
silver chain is meant for the woman of
his life.

The feeling of an evening wasted.

Disgusted emoiji.

And the sensation of having to leave.

Listening to your body, when it can’t
anymore, when it reaches its limit.

Maybe at the moment when you feel
completely detached from the evening.

That it’s almost gone.

As if it were inevitable.
Sometimes it’s guys in the toilet
line that make me want to not exist
anymore.

As if you’re becoming too much.

But fortunately tonight 'm surrounded
by solar bodies.

And the feeling of not wanting to spoil
others’ joy.

Obstructing.

*kk

Sorry for the radio silence yesterday, |
rage-quit my weekend a bit.

| was also radlio silent yesterday, so our
silences cancel each other out.

Your message really reassures me, and
thank you for verbalizing that.

The floor of the upstairs vibrates, |
quite like that sensation.

It reminds me of a story this summer
when he was trying to sleep while the
noise was above the sound.

He exhausted me with a one-sided
conversation tunnel about him and
his never-ending biography. Without
asking me a single question. That kind
of one-sided conversation where
there’s no room.

Water keeps me alive.

| was told my eyes were as black as a
sky between two skies.

And you?

< Extract from Eyes as dark as a sky between two skies
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A P P E L MA N Q U E Iilcr)mlastographs, collages, adhesive tape a D

Project developed during Résidence 1+2 in Toulouse

Appel Manqué brings into dialogue the
testimonies of the third generation
Franco-Viethamese living in Toulouse

with scientific knowledge on memory
transmission, its fading, and even its denial.
This approach is built upon collective
family histories in an attempt to reveal the
mnemonic traces that shape and invent
each individual.
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- L’Origine Manquante exhibition, Galerie Jean-Paul Barres, Toulouse (2018)
1. Swallow #1, c-print, tape, 210 x 170 x 300 cm




- L’Origine Manquante exhibition, Galerie Jean-Paul Barrés, Toulouse (2018)

2. Mains, c-print, 30 x 42 cm

3. Feuille de bananier, c-print, 60 x 80 cm
4. Emilie, c-print, 30 x 40 cm

5. Hanin, c-print, 30 x 40 cm

6. Mousson, c-print, 25 x 35 cm

7. Tét 1, c-print, 40 x 60 cm
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!;I* L rigine Manguante exhibition, Galerie Jean-Paul Barrés, Toulouse (2018)5
" 8. Minh [or], c-print, 20 x 30 cm e o

9. Minh, c-print, 30 x 40 cm
10. Encore une photographie de nos enfants dé vo/«;%s, c-print, 30 x 43 ci




- Collage L'Origine Manguante, Galerie Jean-Paul Barrés, Toulouse (2018)

11. 7ét 3, c-print, 60 x 83 cm




MEMORY CAN CHANGE THE SHAPE OF
A ROOM, IT CAN CHANGE THE COLOR OF
A CAR

- On est souvent persuadé que nos - Des souvenirs que 'on pense
souvenirs sont conformes a la réalité. sincerement vrais. lls dérivent de
Les informations stockées dans nos I'incorporation d’éléments imaginés
cerveaux peuvent étre exagérées, dans de vrais souvenirs mis en danger
déformées, transformées. Pire, certaines lors de leur consolidation. En se
sont créées de toutes piéces ; c’est ce rappelant, le réseau neuronal redevient
que I'on appelle les « faux souvenirs ». malléable, et le souvenir fragilisé,

modifiable.

1 Quote by Pascal Roullet, professor of neuroscience

Memories are told to a person, only once.
That person then becomes the performer
of the stories and must recount them as if
they were their own.

The title, borrowed from Christopher
Nolan’s film Memento, refers to the
condition of the main character, who tries
to retrieve his memories despite having
lost access to short-term memory.

2018-2023

Text-based multiple, performance

Performer(s), microphone, neon

3introductory pages preceding the performance space
Published by Editions du détail

- |lIs ne sont pourtant pas des
mensonges.

< Exhibition view, Espace Van Gogh,
Arles (2018)



2017-2018
Photography, adhesive tape, pencil, text, video
Variable dimensions

LONG DISTANCE CALL

« Prune Phi’s work, combining images,
drawings, collages, archives, texts,
and videos, seeks to interpret the
mechanisms of transmission within
families and communities. A singular
fascination that drives her to research
her own origins. In 2017, the artist
traveled to the United States to meet
her Vietnamese relatives, separated
by war. ‘1 was able to live with them for
five months,” she explains. “My project
then unfolded at the heart of the
Viethamese community in San José,
as well as in Southern California and
Texas.”

A fascinating disorder

There, Prune Phi discovered a
community both distant and close, a
family still unknown to her. She began
developing Long Distance Call, a series
merging multiple media in a fascinating
disorder, mirroring the complex
relationships she wove throughout her
encounters. | wanted to work on the
idea of family transmission, but also on
non-transmissions: the silences, the
things kept secret due to the trauma of
war. And also this younger generation
that approaches culture and tradition

in a contemporary way,” says the
artist.

At the heart of this long-distance call,
Prune Phi reveals plural identities, the
difficult exchanges between members
of the same family, their differences
and common threads.

Presented in a constantly evolving
display, her works reflect her emotional
response to this newfound family: a
blend of collages, photographs, and
poems that try to make sense of
memories and inherited bonds.»

Lou Tsatsas
Fisheye Magazine
(2019)

< Exhibition view, Espace Van Gogh, Arles (2018)



1 Exhibition view, TENSP, Arles (2018)

Normal people experience the waves
When they only feel rolling the flows

Normal people think they reach happiness
Through eyes, mouth and nose Vv MER
C-print on architectural paper
I’ll show you the way, don’t be scared 500 x 145 x 400 cm
Feeling the wind, touching your skin 128 images printed on paper,
Good karma stock is running out sewn together
Buddha is sitting inside 4 KARAOKE
Video (2 minutes 11 seconds)

No I, not me, not mine Projected on wall-mounted screen, silent
Right here, right now www.youtube.com/watch?v=273EFT2x8u4

No future, no past

https:

There is no more anger
Only awareness of the burn
We have the same blood
We have the same temper

Hear the sound
Don’t try to reach it
See the object
Don’t try to get it

No I, not me, not mine
Right here, right now
No future, no past

Only breathing
Only aware and letting go
To finally be
Out of sorrow

&

Do you want it temherary\
Do you want it [eCIfuERIE] ) AR

Think about it
But don’t trust

No future, no pzE



1-> Exhibition views, Une Attention Particuliere, Rencontres Internationales de la Photographie, Arles (2018)
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1 Eestival Circulation(s) exhibition, Le 104, Paris (2019)

1. Hello my name is, c-print, 19,7 x 29,7 cm
2.Vietnamerica, c-print, masking tape, 19,7 x 29,7 cm
3. Etrangére, c-print, 23,6 x 29,7 cm

4. Bled, c-print, pencil, masking tape, 49,8 x 69,5 cm
5. Steak, c-print, pencil, masking tape, 32,7 x 49,7 cm
6. Poéme extrait de Food is love, pencil

7. Mange canard, c-print, pencil, masking tape, 19,6 x 29,7 cm
8. Red, c-print, masking tape, 34,7 x 49,7 cm

9. Fragments 1, c-print, pencil, masking tape, 5 x 8 cm
10. Swirl, c-print, pencil, masking tape, 19,7 x 29,7 cm
11. Shreds, c-print, masking tape, 34,7 x 49,7 cm

12. Food is love, c-print, masking tape, pencil, 19,7 x 29,7 cm
13. Blurry cousin, c-print, masking tape, 19,7 x 29,7 cm

14. Suture, c-print, masking tape, 19,7 x 29,7 cm

15. Couenne de porc spaghetti du nouvel an, c-print, masking
tape, pencil, 19,7 x 29,7 cm

16. Video Karaoké

17. Fragments 2, c-print, pencil, masking tape, 5 x 8 cm

18. Mange, c-print, masking tape, 19,7 x 29,7 cm

19. Wig, c-print, pencil, masking tape, 49,8 x 69,5 cm

20. Suture 2, c-print, pencil, masking tape, 22 x 29,7 cm

21. Mer, explosion, c-print wallpaper, variable dimensions



2017
TH Is FI LE CO NTAI Ns RAW D NA Looped video on screen placed on the floor

This file contains raw genotype data, including data that is not used in 23andMe reports.
# This data has undergone a general quality review however only a subset of markers have been
# individually validated for accuracy. As such, this data is suitable only for research,
# educational, and informational use and not for medical or other use.

# Below is a text version of your data. Fields are TAB-separated
# Each line corresponds to a single SNP. For each SNP, we provide its identifier

(an rsid or an internal id), its location on the reference human genome, and the
# genotype call oriented with respect to the plus strand on the human reference seguence.
# We are using reference human assembly build 37 (also known as Annotation Release 104).
# Note that it is possible that data downloaded at different times may be different due to ong =
# improvements in our ability to call genotypes. More information about these changes can be f
# https://www.23andme.com/you/download/revisions/

# More information on reference human assembly build 37 (aka Annotation Release 104):
# http://www.ncbi.nlm.nih.gov/mapview/map_search.cgi?taxid=9606
1 Exhibition view, 'TENSP, Arles (2018)

rsidchromosome position genotype
rs12564807 1 734462 AA
rs3131972 752721AG
rs148828841 760998 CC
rs12124819 776546 AA

rs115693905 787173 — )
rs11240777 798959 AG Screenshot from video of the

rs7538305 824398 — artist’'s DNA test data, carried out
rs4970383 838555CC in the United States. The body’s
rs4475691 846808 CC code scrolls endlessly. White text
rs7537756 854250 AA is revealed when the cursor hovers
rs13302982 861808 GG over it. This text file is the encrypted
version of the body, the entirety of
one’s biological identity. It contains
all the answers, but can only be
deciphered by an expert.

PR R R R R R R R@RJ

¢ Screenshot

5320.txt



To PO G RA P H I Es f’g’cillation: C-print velvet, Lambda print on architectural paper,

drawing, video, cotton thread

Variable dimensions

Residency at the Institut de la Vision and the Clinical Investigation
Center, Hopital des Quinze-Vingts, Paris. Supported by INSERM and
ENSP

The researchers met are visual phenomena experienced
working toward restoring the by her own mother, who

sight of patients affected by lives with a hereditary ocular
degenerative eye diseases. condition.

For the artist, the project Topographies reveals

became a way to temporarily photographs altered by the
inhabit that role and carry out artist, research sketches,

an empirical investigation into and images produced using
the concept of blindness. She diagnostic and monitoring tools
chose as a starting point the from the Institut de la Vision.

1-> Exhibition views, 100% L’Expo, La Villette, Paris (2021)




